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METHODOLOGICAL PRINCIPLES OF THE SEMIOTIC
APPROACH IN THE STUDY OF CULTURAL STUDIES

This article explains the methodological foundations of the science of semiotics which are widely
used in modern cultural research science and in the study of important signs of today’s society. In the
methodological basis of the study, special attention was paid to the fundamentals of the analysis of se-
miotics, a methodological analysis was made to theoretical areas in which it was taken as an object of
symbolic analysis of the study by Ferdinand de Saussure, C. Pierce, J. Lotman. In the study of the meth-
ods of the science of semiotics, a review has been made of many theoretical studies which gives us the
opportunity to explore the main world outlook system in a semiotic way.

Signs surround a person from all sides: in art, nature, everyday life, wherever there is a problem of
communication or perception. Therefore, the special attention of scientists F de Saussure, C. Pierce, Y.
Lotman is attracted to the methods of semiotic research based on the achievements of semiotics, which
is the basis for studying symbols, constructs, concepts, etc. The semiotic approach is focused primarily
on the analysis of the material in the system of terms and concepts of semiotics. Thus, penetrating into
the sphere of various methodological approaches, the semiotic aspect expands both the capabilities of
the methodology as a whole and its own research strategies.
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MaaeHu 3epTTeyAi OKbITyAaFbl CEMMOTUKAABIK, TOCIAAEPAH, METOAOAOTUSIAbIK, IPUHLMNTEPI

byA MakaAaaa Kasipri MOAEHM 3epPTTEYAED FbIAbIMbIHAA KEH, KOAAAHbICTA GOAbIMN XKYPreH >xoHe Oy-
FiHr KOFaMAarbl GEAMIAEPAIH MaHbI3ABIABIFbIH 3epTTeyre KOAAAHbIAbIM XYPreH CeMMOTMKA FbIAbIMbI-
HbIH SAICTEMEAIK HerizaepiHe TyciHAipme Oepireai. CEMMOTMKAABIK, TaAAQy Heri3aepiHe 6acTbl Hasap
ayAapblAbIM, 3epTTeYAiH aAicTemeaik HerisiHae DepanHaHa ae CocctopaiH, Y. Mupc, 1O. AoTMaHHbIH
eHbeKTepPi paMi3AIK Taasay OObEKTICI PETIHAE aAbIHbIM, OAAPAbIH TEOPUSIAbIK, OaFblTTapbiHa SAiCTEME-
AIK TaAAQy >KacaAblHAbI. CEMMOTHKA FbIABIMbIHBIH SAICTEPIH 3epTTey 6apbICbIHAA KOMTEreH TEOPUSIABIK,
i3AeHicTepre WoAy XacaaAbl, OyA 6i3re AYHMETaHbIMABIK, TYCIHIKTEPIHIH HEri3ri XXyineciH CeMMOTUKAADIK,
TOCIAAE 3epTTeyre MyMKIHAIK GEpA.

JKaanbl 6eArinep apamra op TapanTaH eHepAe, TaburaTTa, KYHAEAIKTI eMipAe, KapbiM-KaTbiHAC
MOCeAeAepiHAE HEMECE OHbI Kabblaaayaa GOACBIH, GapAbIK, Typrbiaa acep eteai. CoHabIkTaH aa, Dep-
AvHaHA ae Cocciop, Y. Mupc, KO. AoTMaH CHSIKTbI FaAbIMAAP HEri3ri 6a3aAblk PaMi3AiIK KYPbIAbIMAAFbI
TY>KbIPbIM GOAbIM TabbIAATbIH CEMMOTMKA FbIAbIMbIHBIH HETi3ri >KeTiCTIKTepiH GYpblH, CEMMOTUKAADIK,
3epTTey aAicTepiHe epekile Ha3ap ayaapAbl. bBya TypFblaa CEMMOTUKAABIK, TOCIAAEP €H aAAbIMEH, ce-
MMOTUKAABIK, TEPMUHAEP MEH TYCIHIKTEp XKYMeCiHAEri MaTepraAAbl TaaaayFa BarbiTTaraabl. Ocbiraiilia,
SPTYPAI BAICHAMAABIK, TOCIAAEP CaAaCbIHA EHiM, CEMMOTMKAABIK, aCMeKT OYKiA 8AICHAMAABIK, MYMKIHAIK-
Tepi MeH ©3A€epiHiH >keke 3epTTey 6arAapAaMachiH KEHEMTEAI.

Ty#HiH ce3aep: MOAEHMET, POMI3, CEMMOTHMKA, TOCIA, TEOPUS, BAICTEME.
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METOAOAOI'M"IECKME NMPUHLMUIbI CEMUOTHUYECKOIo NoAXoAa B U3yHE€HUU KYAbTYPOAOTUU

B 3T0i cTaThbe 0ObIACHAOTCH METOAOAOTMUYECKME OCHOBbI HAYKM CEMUOTUKM, KOTOPbIE LLMPOKO MC-
NMOAB3YIOTCS B COBPEMEHHOM KYABTYPHOM MCCAEAOBATEAbCKOM HAayKe U B MICCAEAOBAHUM BaXKHbIX 3HAKOB
CEroAHsilHero obuecTsa. B METOAOAOrMYECKO OCHOBE MCCAEAOBaHUS 0COO0e BHUMAHWE YAEAEHO
OCHOBaM aHaAM3a CeMMOTMKM, CAEAAH METOAOAOTMYECKMI aHAAM3 TEOPETUYECKMX HarpPaBAEHMI, B KO-
TOPOM B34T Kak 06BbEKT CUMBOAMYECKOTO aHaAm3a uccaeaoBanms MepamHara ae Cocciopa, Y. Mupca,
0. AotMmaHa. pu M3yyeHMM METOAOB HaykM CEMMOTMKM CAeAaH 00630p Ha MHOrMe TeopeTuyeckune
MCCAEAOBAHMSI, KOTOPbIE AQIOT HaM BO3MOXXHOCTb UCCAEAOBATb CEMUOTUYECKMM CMIOCOOOM OCHOBHYIO
CUCTEMY MMPOBO33PEeHMUSI.

3HaKM OKpYy>KaloT YeAoBeka CO BCeX CTOPOH: B UCKYCCTBE, MPUPOAE, NMOBCEAHEBHOM >KM3HW Be3-
A€, TAE ecTb npobAemMa KOMMYHMKALMKU AWM BoCnpusTus. [1oaToMy ocoboe BHMMaHME yueHbix D ae
Cocciopa, Y. Mupca, FO. AoTMaHa NpUBAEKalOT METOABI CEMUOTUYECKMX MCCAEAOBAHMIA, OCHOBAHHbIX
Ha AOCTUMXKEHUSX CEMUOTUKM, SBASIIOLLENCS 6301 AAS M3YYEHMSI CUMBOAOB, KOHCTPYKTOB, KOHLLENTOB
n Ap. CeMMOTUYECKMIA MOAXOA OPMEHTUPOBAH, MPEXAE BCEro, Ha aHaAM3 mMatepuasa B cucTeme Tep-
MWHOB M MOHSATUIA CEMMOTMKM. TakMm 06pa3om, NMpoHuKas B cepy pasAMUHbIX METOAOAOTMYECKMX
NMOAXOAOB, CEMMOTUYECKMIA aCNeKT PaCLUMPSIET Kak BO3MOXHOCTU METOAOAOT MU B LIEAOM, TaK M COBCT-

BEHHbl€ MCCAEAOBaTEAbCKMNE CTpaTermn.

KAtoueBble CAOBa: KYAbTYPa, CMMBOA, CEMMOTHMKA, NMOAXOA, TEOPUS, METOAOAOTMS.

Introduction

The term “culture” is, of course, a contested
term with multiple meanings in various contexts and
discourses. In the context of semiotics, culture can be
viewed as the sum of rule-governed, shared, learned
and learnable, transmittable, symbolic activity used
by a group in any given place and time. “Culture
is the generator of structuredness the nonhereditary
memory of the community”. Meanings, values,
significance circulate in second-order languages that
use both ordinary language and other sign-systems
like visual images, mass media, and information
technology. All these ways of transmitting shared
and stored meanings involve a mediated content.
To be in a culture means to be in preexisting but
constantly changing sign-systems.

In the “Cultural Studies” model, “culture” is a
field of conflicting and competing forces resulting
from structured asymmetries in power, capital, and
value.

Cultural Studies as an academic field has been
accused of dematerializing or leveling media
content in order to objectify ideological and political
messages for analysis. The approach is often further
characterized as an “effects” model of analysis that
focuses on capitalist and corporate mechanisms of
control and usually omits the agency and activity
of individuals, groups, and subcultures who are the
receivers and users of media.

Semiotics is a discipline, in which culture,
society and natural phenomena are explored as
signs. The fundamental question in semiotics is how
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meanings are formed. Semiotic research approaches
sign as existing in various forms: pictures, words,
letters, objects, natural objects, gestures, phenomena
and actions. Semiotics explores the content of signs,
their use and the formation of meanings of signs at
both the level of a single sign and the broader systems
and structures formed by signs. Semiotics as a
discipline includes several distinguished traditions,
each using its own terminology and concepts.

The hypothesesis of the research was that in
order was that in order to interpret these visual sings
correctly, children have to reveal to semiotic system
they are part of and the, discover the semiotic
principles behind the formation of every sign or
group of signs. (Eero Tarasti, 2009)

If you use semiotic analysis your aims are
to analyze, understand and interpret signs, the
meanings of signs, and the interaction of signs and
sign systems. Semiotic analysis views the sign and
use of signs as a part of a sign system. A sign system
directs the use of the sign and thus, the system
always has an effect on the contents of individual
signs. A sign is never independent of the meanings
and use of other signs. Semiotic analysis uses
both qualitative and interpretative content analysis
involving semiotic concepts and terms.

Research methods

The methodology of this work includes such
theoretical approaches as the system-structural
method, the interdisciplinary method, the source
study method.
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The main theory

Semiotics definition could become very difficult
for people but semiotics could be anywhere. The
shortest definition is that it is the study of signs but
what does it mean by sign? The kinds of signs that
are likely to spring immediately to mind are those
which routinely refer to as “signs” in everyday life,
such as road signs and zodiacal signs. Moreover
it is more than that. Our environment consists of
peculiar signs: A natural phenomena, computer
programs, painting, music and, certainly, languages,
both artificial and natural. Any person lives in the
world of signs, uses signs and in certain situations
is a sign himself. A human gait, peculiarities of his/
her figure, a voice timbre, and a hairdo is incomplete
character set by which are recognized the person as
known.

Semiotics has been applied to film, theatre,
medicine, architecture, zoology, and a host of
other areas that involve or are concerned with
communication and the transfer of information. In
fact, some scientists suggest that everything can
be analyzed semiotically; they see semiotics as
the queen of the interpretive sciences, the key that
unlocks the meaning of all things great and small
(Melahat Arikli, 2016).

Semiotics is important because it can help us
not to take ‘reality’ for granted as something having
a purely objective existence which is independent
of human interpretation. It teaches us that reality is
a system of signs. Studying semiotics can assist us
to become more aware of reality as a construction
and of the roles played by ourselves and others in
constructingit. Itcanhelpustorealizethatinformation
or meaning is not contained in the world or in books,
computers or audio-visual media. Meaning is not
‘transmitted’ to us-we actively create it according
to a complex interplay of codes or conventions of
which we are normally unaware. Becoming aware
of such codes is both inherently fascinating and
intellectually empowering. We learn from semiotics
that we live in a world of signs and we have no way
of understanding anything except through signs and
the codes into which they are organized. Through
the study of semiotics we become aware that these
signs and codes are normally transparent and
disguise our task in reading them. Living in a world
of increasingly visual signs, we need to learn that
even the most realistic signs are not what they appear
to be. By making more explicit the codes by which
signs are interpreted we may perform the valuable
semiotic function of ‘denaturalizing’ signs. In
defining realities signs serve ideological functions.

Deconstructing and contesting the realities of signs
can reveal whose realities are privileged and whose
are suppressed. The study of signs is the study of the
construction and maintenance of reality. To decline
such a study is to leave to others the control of the
world of meanings which we inhabit (Electronic
resource http://visual-memory.co.uk/daniel/
Documents/S4B/sem01.html).

Methodological principles of cultural semiotic
approach were systematized-understanding of
culture as a structure consisting of a series of
symbolic systems and cultural texts;-principle of
symbol creation, actualized in artistic dialogism;-
representative nature of culture and symbolic
interpretation of the signs of culture;-the concept of
“value” as a key one in the conception of semantic
philosophy of art. Consideration of cultural-semiotic
approach in correlation with constructivism ideas
made it possible to complement the methodological
principles of the approach in regard to understanding
the nature of art. Art is understood as a cultural-
semiotic construct that generates social meanings
in individual and collective consciousness. As a
secondary constructing system art, in its cultural
and semiotic forms, embodies already existing and
functioning primary constructs that embody ethnical
and cultural values. Art has a socio cultural dynamics
that allows humans to verify ideas about the world
and construct their own picture of the world on a
subconscious level.

Semiotics is not widely institutionalized
as an academic discipline. It is a field of study
involving many different theoretical stances and
methodological tools. One of the broadest definitions
is that of Umberto Eco, who states that ‘semiotics
is concerned with everything that can be taken as
a sign’. Semiotics involves the study not only of
what we refer to as signs in everyday speech, but
of anything which ‘stands for’ something else. In a
semiotic sense, signs take the form of words, images,
sounds, gestures and objects. Whilst for the linguist
Saussure, semiology was a science which studies the
role of signs as part of social life, for the philosopher
Charles Peirce semiotic was the formal doctrine of
signs which was closely related to Logic. For him,
a sign is something which stands to somebody
for something in some respect or capacity. He
declared that every thought is a sign. Contemporary
semioticians study signs not in isolation but as part of
semiotic sign systems. They study how meaningsare
made: as such, being concerned not only with
communication but also with the construction and
maintenance of reality. For C.W. Morris, semiotics
embraced semantics, along with the other traditional
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branches of linguistics: semantics: the relationship
of signs to what they stand for, syntactics: the formal
or structural relations between signs, pragmatics: the
relation of signs to interpreters (Electronic resource//
http://visual-memory.co.uk/daniel/Documents/S4B/
semO1.html).

Ferdinand de Saussure and Charles Sanders
Peirce, Lotman are considered the fathers of
semiotics. Therefore, here culture is understood as
a system of symbols or meaningful signs. Because
the main sign system is the linguistic system, the
field is usually referred to as semiotics of culture
and language. Under this field of study symbols
are analyzed and categorized in certain class
within the hierarchal system. With postmodernity,
metanarratives are no longer as pervasive and thus
categorizing these symbols in this postmodern age is
more difficult and rather critical.

From the point of view of semiotics, any action
that can be related to signs can also be said to be
descriptive. Semiotics deals with descriptions, and
any descriptive action can be the object of semiotic
study (Eero Tarasti, 2004).

Pierce semiotic theory

American scholar Charles S. Peirce and Swiss
linguist Ferdinand de Saussure are both regarded as
the founder of modern semiotics. Peirce’s semiotics
which is different from Saussure’s dyadic semiotics
is a kind of triadic semiotics. He defines a sign as
a triad made of three indecomposable elements:
a representamen, an object, and an interpretant
(Chandler, 2002).

According to Peirce, a sign is something, which
stands to somebody for something in some respect
or capacity. It addresses somebody, that is, creates
in the mind of that person an equivalent sign, or
perhaps a more developed sign. That sign which it
creates I call the interpretant of the first sign. The
sign stands for something, its object. It stands for
that object, not in all respects, but in reference to
a sort of idea, which I have sometimes called the
ground of the representamen (Peirce, 1960).

The interaction between the representamen,
the object and the interpretant is referred to by
Peirce as semiosis. The relationship between the
three elements can be seen in the following figure.
By semiosis, I mean, on the contrary, an action,
or influence, which is, or involves, a cooperation
of three subjects such as a sign, its object, and its
interpretant, this tri-relative influence not being
in any way resolvable into actions between pairs
(Peirce, 1998).
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There are signs around us, and everything
conveying meanings can be seen as a sign from
the perspective of semiotics. Most signs have their
specific meanings, and they can explain different
cultures and connotations more vividly. With the
rapid development of world economy and policy,
the communications between different cultures
become increasingly frequent. It is important to
make a comfortable communication. To avoid
misunderstanding, it is necessary to understand
different cultures (Shirong Zhang, Fan Yang, 2012).
Peirce’s model of signs is built on his theory of reality.
Any sign consists of three interrelated components:
The sign, the object, and the interpretant. The sign
is that particular physical or conceptual entity that
will serve as the “home” of the sign relation. The
thing that it stands for or represents is its object.
Finally, there will be a consequence of the object
being represented by the sign in question that will
be different from the manifestation of the object in
and of itself, and that mediated consequence is what
Peirce called the interpretant. An interpretation of
signs as signs for particular objects is an obvious
example of an interpretant, but the concept of
interpretant is much broader than interpretation
(Melahat Arikli, 2016).

Peirce offered another model comprising a
representamen, an interpretant, and an object.
According to Peirce, a sign has three modes: icon,
index, and symbol. Saussure’s system is generally
appropriate to language and texts, whereas Peirce’s
model has a wide application, including different
forms of media and visual arts. The semiotic theories
of Roland Barthes, Algirdas Greimas, and Umberto
Eco extended these ideas to all types of messages,
including architectural works (Nelly Shafik Ramzy,
2014).

Saussure semiotic theory

The origins of semiology are located with the
work of the French linguistic, his study, Course
in General Linguistic, set the agenda for the ways
in which signs are examined, Saussure analyzed
the sign into its two basic components: A sound
component which he named the signifier and a
conceptual component, which he called the signified.
This conceptual component, the signified, is not a
material object, but the thought, the idea of an object,
it is what is called to mind when an individual hears
or uses the appropriate signifier. In the case of the
spoken language a signifier is any meaningful sound
which is made, in the case of the written language
a signifier is any meaningful mark written down, in

Eurasian Journal of Religious studies. Ne4 (16). 2018 45



Methodological Principles of the Semiotic Approach in the Study of Cultural Studies

the case of the media a signifier is any image which
is relayed to the audience. Signifiers and signified
can be separated in this way by semiologists; in the
encounter of signs in everyday life however they
constitute a whole: A single sign.

Saussure saw language as the premiere,
but certainly not the only, sign system. Using
language as a guide, there can be talked about the
“languages” of such diverse things as fashion, and
food preparation. There are such systems “codes.”
Within the semiotics literature, this notion of codes
is a key part of the legacy of Saussure. In his work,
Saussure saw codes as an interrelated set of signs
that allow us to explain and understand our world.
Those theorists and researchers who adhere to a
Saussure an model of semiotics tend to call their
form of inquiry “semiology” (Melahat Arikli, 2016).

Lotman semiotic theory

Culture is first and foremost a semiotic system.
One of the earlier definitions of a semiotic system
can be found in Lotman’s article in which he defines
a system as a “structure of elements and of rules for
combining them that is in a state of fixed analogy
to the entire sphere of an object of knowledge,
insight and regulation”. This definition may seem
rather hermetic, but it points out the main features
of a system: it is a structure of discernable elements
with certain functions Structure in its turn is a set of
elements organized in a certain hierarchy and with
certain purpose, which makes this system distinct
and different from other systems and nonsystems.
The crucial point is that a system is a construction, a
methodological tool that is applied in the analysis. It
is important to keep this definition in mind because
Soviet semioticians and structuralists in general
have often been criticized that in their writings it
is not always possible to distinguish whether the
term “‘system” is used as a working concept for
description of certain phenomena or as an ontological
category, when some specific “laws” of the system
are “discovered” as an objective fact. In this book,
I stick to the understanding of system as first and
foremost an abstraction, a methodological construct
that is used to describe the products of thinking
activity of man such as language, literature, cinema,
art, or culture in terms of periods, different and
opposing tendencies, and other parameters as well
as to analyze how we use and interact through them.
Culture, language, or any other semiotic system can
therefore be best compared with an interface or an
operating system: they do not exist “on their own”
but, on the contrary, entirely depend on their users

who use, develop, change, or completely abandon
them if necessary. The peculiarity of language and
culture as a whole is that from an early age we
absorb them as an indivisible part of our lives and
rarely question how they operate, which becomes
the focus of the majority of Lotman’s semiotic
works (Aleksei Semenenko, 2012).

A sign has a meaningful thing which is defined
as meaning of something for other than itself. Signs
are defined as physical form like sign vehicle;
words, images, sounds, objects or acts. Goldsmith
is explained interpretation of signs as having three
levels; syntactic, semantic, pragmatic. The signs
which are viewed in the media by the public can
be constructed to form certain meanings, meanings
which appear perhaps unconnected to the signs
themselves. (Winfried Noth, 2006).

Semiology therefore provides the interpreter
with a means of accessing how signs are deployed
and understood within the media. It enables the
interpretation of the underlying meanings within
media output and how the audience accepts, rejects
or redefines those meanings. It can be applied to
anything which can be seen as signifying something;
like to everything which has meaning within a
culture. Semiotics can be analyzed to any media
texts and to the practices involved in producing and
interpreting such texts like televisions and radio
programmes, films, cartoons, newspapers, posters
and other ads. Semiotic objects have set of dynamic
meanings that changing with time and culture.

Semiotic research methodology

Semiotic research methodology is a way to sys-
tematically solve the research problem. It may be
understood as a science of studying how research
is done scientifically. In it we study the various
steps that are generally adopted by a researcher in
studying his research problem along with the logic
behind them. It is necessary for the researcher to
know not only the research methods/techniques but
also the methodology. Researchers not only need to
know how to develop certain indices or tests, how
to calculate the mean, the mode, the median or the
standard deviation or chi-square, how to apply par-
ticular research techniques, but they also need to
know which of these methods or techniques, are
relevant and which are not, and what would they
mean and indicate and why. Researchers also need
to understand the assumptions underlying various
techniques and they need to know the criteria by
which they can decide that certain techniques and
procedures will be applicable to certain problems
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and others will not. All this means that it is neces-
sary for the researcher to design his methodology
for his problem as the same may differ from prob-
lem to problem. Similarly, in research the scientist
has to expose the research decisions to evaluation
before they are implemented. He has to specify very
clearly and precisely what decisions he selects and
why he selects them so that they can be evaluated
by others also. From what has been stated above,
we can say that research methodology has many di-
mensions and research methods do constitute a part
of the research methodology. The scope of research
methodology is wider than that of research meth-
ods. Thus, when we talk of research methodology
we not only talk of the research methods but also
consider the logic behind the methods we use in the
context of our research study and explain why we
are using a particular method or technique and why
we are not using others so that research results are
capable of being evaluated either by the researcher
himself or by others. Why a research study has been
undertaken, how the research problem has been de-
fined, in what way and why the hypothesis has been
formulated, what data have been collected and what
particular method has been adopted, why particu-
lar technique of analysing data has been used and a
host of similar other questions are usually answered
when we talk of research methodology concerning a
research problem or study.

Semiotics is a methodology, because it can ex-
plain the genesis and the effectiveness of any kind
of meaning that any social discourse attributes to
any phenomenon. The genesis and effectiveness
of a given signification are always problematic, so
they need to be explained. All explanation imply the
previous problematization of the signification of a
phenomenon; the content of the explanation and the
process of the problematization are subjective and
ideological actions.

The research project ends with a paragraph about
the intended scope of the work proposed. As to the
hypotheses, this scope will be limited in this project
to note that all the hypotheses of the research, the
theoretical as the working ones and those related to
methodology have been proved; or, if not, should
be established that they have been falsified, and in
which extent, and in this case they must be rejected.
As to the consistency of the research project, the
scope will depend on which hypothesis or hypoth-
eses have been rejected. In addition, the conclusions
can anticipate the transference that the research re-
sults are supposed to have, that is, what would be
the social policy that in its corresponding area, can
be adopted according to the research results, or what
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are the results that can be diffused academically
or professionally, as supported by the performed
research. So far, this is a basic outline of the steps
leading to the building up of a research project using
semiotic methodology. Each point creates doubts
and gaps that have to be answered or filled and, even
the mere fact of its enunciation, permits to disagree
with the suggested content of such steps or stages
and to pose others, more adequate to a semiotic re-
search approach. This would be an overcoming of
the methodology, in a specifically semiotic sense,
which is the more desirable destiny of every theo-
retical or methodological proposal.

Certainly there is room for challenging ‘tradi-
tional semiotics’. Semiotics has not become widely
institutionalized as a formal academic discipline and
it has not achieved the status of science which Sau-
ssure anticipated. There is little sense of a unified
enterprise building on cumulative research findings.
Sometimes semioticians present their analyses as
if they were purely objective accounts rather than
subjective interpretations. Few semioticians seem
to feel much need to provide empirical evidence for
particular interpretations, and much semiotic analy-
sis is loosely impressionistic and highly unsystem-
atic. Some seem to choose examples which illustrate
the points they wish to make rather than applying
semiotic analysis to an extensive random sample.
Semiotic analysis requires a highly skilled analyst
if it is not to leave readers feeling that it merely bur-
ies the obvious in obscurity. In some cases, it seems
little more than an excuse for interpreters to display
the appearance of mastery through the use of jargon
which excludes most people from participation. In
practice, semiotic analysis invariably consists of in-
dividual readings.

Semioticians do not always make explicit the
limitations of their techniques, and semiotics is
sometimes uncritically presented as a general-
purpose tool. A semiotic approach suits some pur-
poses better than others and makes certain kinds
of questions easier to ask than others. Signs in
various media are not alike — different types may
need to be studied in different ways. The empiri-
cal testing of semiotic claims requires a variety of
methods. Structuralist semiotic analysis is just one
of many techniques which may be used to explore
sign practices. In relation to textual analysis, other
approaches include critical discourse analysis and
content analysis. Whereas semiotics is now closely
associated with cultural studies, content analysis is
well established within the mainstream tradition of
social science research. Content analysis involves a
quantitative approach to the analysis of the manifest
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content of texts, while semiotics seeks to analyze
texts as structured wholes and investigates latent,
connotative meanings. Semioticians have often re-
jected quantitative approaches: just because an item
occurs frequently in a text or cultural practice does
not make it significant. The structuralist semiotician
is more concerned with the relation of elements to
each other while a social semiotician would also
emphasize the importance of the significance which
readers attach to the signs within a text. Whereas
content analysis focuses on explicit content and
tends to suggest that this represents a single, fixed
meaning, semiotic studies focus on the system of
rules governing the discourse involved in texts and
practices, stressing the role of semiotic context in
shaping meaning (Daniel Chandler, 2002).

Conclusion

Semiotics is important because it can help not
to take “reality” for granted as something having a
purely objective existence which is independent of
human interpretation. Itteaches thatreality isasystem
of signs. Studying semiotics can assist to become
more aware of reality as a construction and of the
roles played by ourselves and others in constructing
it. It can help us to realize that information or
meaning is not “contained” in the world or in
books, computers or audio-visual media. Meaning

is not ‘transmitted’ to people-people actively create
it according to a complex interplay of codes or
conventions of which people are normally unaware.
Becoming aware of such codes is both inherently
fascinating and intellectually empowering. People
learn from semiotics that people live in a world of
signs and have no way of understanding anything
except through signs and the codes into which
they are organized. Through the study of semiotics
people become aware that these signs and codes
are normally transparent and disguise people task
in reading them. Living in a world of increasingly
visual signs, people need to learn that even the most
realistic signs are not what they appear to be. By
making more explicit, the codes by which signs
are interpreted people may perform the valuable
semiotic function of denaturalizing signs. In
defining realities, signs serve ideological functions.
Deconstructing and contesting the realities of signs
can reveal whose realities are privileged and whose
are suppressed. The study of signs is the study of the
construction and maintenance of reality. To decline
such a study is to leave to others the control of the
world of meanings, which people inhabit. Semiotics
of culture is a research field within semiotics that
attempts to define culture from semiotic perspective
and as a type of human symbolic activity, creation
of signs and a way of giving meaning to everything
around.
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