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RELIGIOUS MOTIFS IN THE POETRY
OF KAZAKH ZHYRAUS IN THE XVI-XVIII CENTURIES

The aesthetics of knightly, military poetry is pronounced in the works of Dospambet-zhyrau (XVI
century). The poet, being a noble warrior who took part in the main battles between the Crimean
Khanate and the Nogai Horde, devoted the contents of his poetry to the difficulties of military life, full
of danger, anxiety, and adventure. The poet poetizes and romanticizes a similar way of life, close to
his heart, and contrasts with the peaceful, philistine stagnation that he hates. The Dospambet-zhyrau’s
poetry created the ideal of a man, a hero, whose days pass in continuous battles, moving along military
roads, not regretting any injuries, losses, abandoned girl, or even sons waiting for their father, or their
own life. Also, how the term shahid is used in the poetry of the zhyrau is mentioned. Furthermore,
common features and inextricable links of poetry of all akyn-zhyraus (poets and story tellers) with
philosophy, folk aesthetics, and spiritual and ethnocultural traditions are noted. The three-century
struggle of the Kazakh people against the invasion of Dzungaria seems to have contributed to the
growing relevance of religious themes in the poetry of akyn-zhyraus. The paper consists of three parts
such as introduction, main part, and conclusion.
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XVI-XVIII FacbipAapaAaFbl Ka3ak, XbipayAap Mo33MACbIHAAFbI AiHU CapblHAAP

XVI racbippaa AocnamMbeT >KblpayAblH LIbIFAPMAAapblHAQ SCKEPU MO33USIHbIH 3CTETUKACHI
kepiHic Tabaabl. AkbiH KbipbiM xaHAbIFbl MeH Horain Opaachl apacbiHAAfFbl HETi3ri waikacrapra
KaTbICKaH acCblA >KayblHrep 60Aa OTbIpbiN, ©3iHiH M033MACbIH 9CKepU OMIPpAEH TyblHAAFaH
KMbIHWbIABIKTAPFA, Kayin-kaTepre, Ma3acbi3AblKKA >K8He LWbITbIpMaH OKMWUFaAapFa apHaraH.
AKbIH OCbIHAQM ©Mip KOAbIH >KYPEriHe >KaKblH aAblM, WblFapMaAapblH MO33Mg9Fa alMHaAAbIPaAbI
XoHe Ae OA 6enbiT KYH MeH e3iHe YHaMCbl3 TOKbIPayAbl CaAbICTbipaAbl. AocrnambeT blipayAblH
Mo331sCbl aAaM3aTTblH apMaH-MypaTbliHa XeTy YLiH elkaHAal XapakaTTapFa, KMbIHLWbIAbIKTApFa
KapamaMm, KyHi y3AIKCi3 cypanblA COFbICMIEH O©TKEH, elKaHAANM >KapakaTTapFa »abblknaraH, eAimre
KanFblpmaraH, emipiH KypbaH ete GiAreH 6aTbipAbl KaAbINTacTbipAbl. COHbIMEH KaTap MakaAasa
wahua Tepmuti Aocnambet >Kbipay TapanbiHaH KaHAal 9AIC TyPFbICbIHAH KOAAAHFaHbl TYpPaAbl
coe3 60Aaabl. TaFbl Aa CO3 6OAATbIH XKOMT OA GaPAbIK aKbIH-KbIPAayAAPAbIH MO33MSAAPbIHAAFbI
KaAmbl opTak, 6eAriaepi meH Gepik GanAaHbICTapbIHbIH, (PUAOCOMUAMEH, XAABIKTbIK, SCTETUKAMEH,
pyXxaHu >K8He 3THOMSAEHWM ASCTYPAEpPMEH OaliAaHbICTapbl >XXOHIHAE C€e3 Ko3faAaAbl. Kasak
XaAKbIHbIH, XKOHFap LWanKbIHWbIAbIFbIHA KAPCbl YL FacblpFa CO3bIAFAH KYpPeci akblH-XblpayAap-
AbIH M033MIAAPbIHAAFbI AiHW CapblHHbIH, ©3EKTIAIFIHIH apTyblHa 8cep eTKeHi kepiHeai. bya Makaaa
yuw 6eAiMHEH Typaabl: Kipicne, Heri3ri 66AIM XoHe KOPbITbIHAbI.

Ty#iH ce3aep: cepi, aMoc, AiHU aFbiM, TOHIP, CYATaH, Xblpay, >XOHFapAap.
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PeAnrnosHble MOTMBbBI B M033MK Ka3axckux xbipay B XVI-XVIII Bekax

DcTeTMKa pPbILAPCKOM, BOEHHOM M033uM SIPKO BblpadkeHa B TBOpYecTBe Aocnamber-xbipay
(XVI Bek). MoaT, 6yayun 6GAAropoAHbIM BOMHOM, MPMHUMABLUMM Y4YaCcTUE B FAQBHbIX OUTBAX MEXAY
KpbiMckum xaHcTBoM M Horarickort Opaoit, MOCBSTUA CBOIO MO33UMI0 TPYAHOCTSM BOEHHOM >KMU3HM,
MOAHOWM OMACHOCTEN, TPEBOr U NMPUKAIOYeHUI. [ToA06HbIN 06pa3 XXM3HWM, BAM3KMIA ero cepALy, nosT
npeBpallaeT B MO33MI0 U MPOTMBOMNOCTABASET €ro MUPHOM, OObIBATEABCKOM KOCHOCTW, KOTOPYHO
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OH HeHaBUMAMT. [1033usa AocnambeT->Kbipay CO3AaAa MAEAA MY>KUMHbI, Teposi, UbM AHU MPOXOAAT B
HenpepbIBHbIX 6OSIX, ABUrasiCb MO BOEHHbIM AOPOraMm, He XKaAesl HU O PaHEHMsIX, HU O MOTEPSIX, HU O
OPOLLIEHHON AEBYLLIKE, HA AQXKE O CbIHOBbSIX, 0XKMAQIOLLMX OTLA, HA O COOCTBEHHOM >KM3HU. B cTaTbe
TakXKe YNOMMHAETCS, Kak TepMMH “lwaxma” ynoTtpebasercs B nossmm Aocnambet xbipay. Kpome
TOro, 0TMeYaloTCst obLiMe YepTbl U Hepa3pbIBHbIE CBA3M MO33MI BCEX aKbiH-XbIpay € huaocodmen,
HapPOAHOI 3CTETUKOM, AYXOBHbBIMU 1 3THOKYABTYPHbIMU TpaaMumamu. TpexekoBas 60pb6a Ka3axckoro
HapoAa NPOTMB HalecTBUS A>KYHrapuu, no-BUAMMOMY, CNIOCOBCTBOBAAA BO3PACTAHMIO aKTYaAbHOCTH

PEAUTMO3HOM TEMATMKM B MO33MIX aKbIH-KbIPAy.

KatoueBble cAoBa: pbilapb, 3M0C, PEAUTMO3HOE TeYeHWe, TEHIPU, CYATaH, Xblpay, A>XKyHrapui.

Introduction

The continuous dynamics of danger, a heated
battle, the clink of arrows and the thunder of swords,
the intensity of feelings in battle — this is what is the
dearest to such a warrior. A similar image of fate is
embellished with romantic colors: the dynamics of
rapidly changing landscapes, love adventures during
a campaign, the expression of feelings on the battle-
field, the beauty of a heroic horse and weapons. “I
do not regret” is a genuine refrain of his emotional
poetry. A peculiar knightly philosophy, the maxi-
mum aspirations of the poet-warrior concentrated in
this constant leitmotif of his work. The originality
of this philosophy is emphasized by a distinct reli-
gious worldview tendency. Dospambet calls himself
a warrior and shahid of Mamai Bi. Shahid, as it’s
known, is a term that is semantically related to the
practice of certain paramilitary Muslim sects and or-
ders, which devoted all their activity to the struggle
for the ideals of religion.

AJ WBIMBUIIBIK iIIIHAE, apy CYHAIM OKiHOCH.

Ty KyHpBIFBI Oip TyTaM, TYIIIap MiHAIM OKiHOEH.

Ep Mamalineiy angeiHga  imahujg — KemTiM
OKiHOEH.

Glad to die! I untied the virgin braids

Loved and immediately forgot — And I do not
regret.

I fought, sitting on a tulpar, crossing like a lion...

I have nothing to regret now, And I, a shahid, a
fighter of Mamai. (Bes gasyr zhyrlaydy, 1989: 34).

Main part

We cannot assume with certainty the conceptual
meaning of making the lack of static material.
However, examples from other works allow us to
judge the degree of the poet’s spiritual connection
with Muslim culture and its traditions. The motives
and reminiscences of spiritual culture associated
with the urban way of life suggest that Zhyrau
was an educated noble man, a warrior, a leader
of the family, who lived in conditions of military
fortification.
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Aszay, Azay nereHiH

On-FycMman-nana >KypThl €KeH,

JIiH iCIOMHIH KipTi CKEH.

A3zaynbiy ep JJociamber arachbl

AszaynblH Oip OyphIIBIHAAI HAPTHI CKeH!

O Azov, my Azov! He will know for the first time
Fateful lines of Al-Gusman Pasha

In addition, one of the mighty Muslim strongholds...
Who knows the fearless Dospambet there?

Like the steel stronghold of their townspeople!
(Dospambet-Zhyrau, 1995: 41).

In another work by Dospambet-Zhyrau, there is
an obvious appeal to Tengri («Towuipiniy 03i bepeen
KyHiHOe XaHn YaviHau apmelk edi MeHiH Hecibem!
») — (When Tengri was kind to me, I lived better
than sultans did in feasts and entertainment did!).
However, the theistic identification to Tengri and
Allah by Dospambet is also obvious. We tend
to conclude that the term “shahid” is used by the
poet in a metaphorical rather than in a direct sense,
which is quite consistent with the figurative system
of his chivalrous poetry, with the idealization of
military heroics and the denial of routine life. The
artistic significance of Dospambet’s poetry for the
Turkic literature of the regions of Crimea, Tatarstan,
Transcaucasia and Kazakhstan of the following
epochs is great. Rhythms of such genres as zhyr,
terme, tolgau in Dospambet’s poetry sound with
special clarity and precision.

Kanara kaObutaH xaynap TUret me,
KalbIpragan gycnas xangan xKypreu me,
Karapnanpin, KapiaHslm,

Kaiipan ep KapT KypeHre minre me!
Kabbipranan kaparan

JlOCBIM MEHEH JyCIIaHbIM:

«AmsipeIM, ep Jocambet!» nereit me!..

If the city is a ruthless enemy.

If not a traitor to buy at the main gate,

If being angry and heavily armed,

Er on his faithful horse will break through,
The enemies from the wall will say with writhing
Moreover, friends will exclaim:

“Oh, my God! This is the valiant Dospambet!
(Zhyrau, 2017: 132).
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The energetic anaphora sets the rhythmic and
intonation tone for the whole work, creating a feeling
of a single through movement characteristic of epic
poetry. The anaphora is the same monorhyme,
but it is positioned vertically at the beginning of
poems; nevertheless, their functions are similar. The
difference between them is that the monorhyme at
the end of verses often coincides with verb ends,
which is a regularity of the Turkic syllabic language.
The authors of many Turkic heroic epics effectively
used this linguistic feature. Shalkiiz-jyrau (1465-
1560). Deeper level of synthesis of religious, heroic,
aesthetic origin we observe in poetry of Shalkiiz-
zhyrau. The synthesis is carried out by the poet at
the expense of deepening of philosophical attitude
to reality, attempts of holistic coverage of life’s
paintings, including in these epic paintings and
panoramas of dramatic individual line — personal
beginning. Thus, in zhyrau’s poetry the more complex
dynamics of the personal «ego» directed to the inner
world of a person psychologizes the religious and
paradigmatic pictorial plans. The aspirations of
people to the goals and their invariable defeats are
depicted with great power of expressiveness in the
work «Dry lakes, sand waters»:

Cap IIBIIIIBIKTal LIBIPIATHII

Faspeiiin ximaepre KypbIK caaMaraH,
CakaJbpIHa capsl IIipKeit ysar,

MublFbiHa Kapa MBIObIH Oamanar,

JKazna man i3neren KazakTbig

bacrl kaiina Kaimaras,

Kynenix te oifHamibIK,

Kuenik e imrernixk,

MpbiHay xajraH qyHue

Kimaepnen keiiin kanmaraHn

... Ghazirael did not restrain anyone,

A yellow mosquito is ashamed of its beard,
A black fly flies on its head,

A Kazakh looking for cattle in the summer,
Where is his head,

Let us laugh, let us play, and let us drink,
This is a false world, who is left behind
(Zhaksylykov A , 2013: 137).

Vitalist call to the joys of Shalkiiz-zhyrau’s life
is filled with deep philosophical meaning, very far
from hedonism, which is a hidden side of flight
from death, rock, inevitable diseases, withering.
Vitalism of Shalkiiz-Zhyrau originates in active folk
philosophy, which is characterized by open positive
attitude to life, wise balanced acceptance of being
with all its polarities, recognition of divine mystery
of existence, spiritualization of Mother Nature,
blessed attitude to the miracle of human birth and
death. That is why, zhyrau reveals his spiritual

searches for the meaning of life in accordance with
the logic of the nomad who cultivates the heroic
review of life, the confrontation with all its obvious
in the crowd “ To Tamer Bi the first tolgau ““, where
in a variety of images, colors, tones is sung and
ecstatically glorified the beauty of earthly, natural
existence. Depicting the infinity of living space,
various forms of movement of natural beings,
glorifying the exploits of famous heroes, drawing
the image of the cosmos created by God (Tengri),
the poet in rapturous tones describes the merits of
the suzerain (Temir Bi) and compares it with the
sacred Kaaba. The odious signs and features of the
given Tengri are undoubted. In the culmination of
the eulogy, the suzerain turns into an epic narrative
about the cosmos created by God, about living
beings manifested by the will of the creator, about
unshakable foundations of life, also established and
commanded by the will of God. The main idea of
the work is to form a general motif for the unity of
all plans and manifestations of life arising from one
sacred source of space. As a result, the conclusion
is that if the batyr’s virtues are as described, if
they are among the normal manifestations of
life, then they are also conditioned by the will of
Tengri. These lines demonstrate the key religious
and philosophical appeal with its reference to the
almighty will of the creator of existence. Zhyrau
believes that batyr should not turn away from his
predetermined destiny, but should follow the path
that has been planned. In this way, religious and
philosophical reminiscences are transformed into a
clannish knightly ideology:

TeOiHriHIH acThIHAH, ajla 6alTa CyBIPBIT
Tencinin kenrenne, TeH aTaHbIH YWIBI €/iH,
JlopexxeH i apThIK eTce TOHIpi eTTi!

Under the hill Alla pulled out an ax

When you arrived, you were the son of Ten Ata
And if you are blessed you blessed by the God
(Zheti Gasyr zhyrlaydy, 2008: 31).

The development of the idea is carried out in
the traditional formulas framed by folklore-type
parmeological constructions, which carry the energy
and charges of the folk philosophy of life:

“When you fight the enemy you cannot be as
strong as stile” Better have an enemy who slaps you
in the face than a friend who stabs you in the back”

“Don t shoot the arrow in the air it can get back
closer” and etc.

Folklore parallels, proverbs, sayings, winged
expressions, functioning in the figurative system
of the work, bring the idea to the wider field of
universal human senses and imperatives, where the
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true value of the life of a batyr becomes evident. The
artistic significance of parmeological constructions
(phraseological constructions, idioms, proverbs,
sayings, aphorisms) is that they expand the level of
consciousness of the perceiving person, actualize
the paradigm of archaic subconscious notions,
thus maximizing the field of meanings and moral
generalizations that do not require any analysis. This
aesthetic phenomenon is a common feature of poetry
of all akyn-zhyraus (poets and story tellers), which
once again shows us the deep level of inextricable
links of zhyrau creativity with folk aesthetics,
philosophy, and the main spiritual and semantic
core of traditional ethnoculture. The tendency
is such — from the individual, personal aspect the
theme, developing, enriching, inevitably passes in
the plan of the national metal values, confirms the
reference points of the collective verified by history,
experience of centuries. These are the moral and
ethical leitmotifs, maxims of poetry of almost all
akyn-zhyraus, including the works of such late akyns
as Zhambyl Zhabayev, Kenen Azerbayev, who lived
in the twentieth century. Some of Shalkiiz’s works
are true masterpieces of philosophical lyricism due
to their aphorism, beauty of language, and optimal
means of expression:

Tinexri Gipre Tineren

MassIM/IbI 10CTaH asiMaH

Taiirak keury, Tap xepze,

MeHiM ocThiM Oap-asl hap xepie

MeH icimMzi XxaKKa TarnchlpFaHMbIH hap xkepre
It seemed that a large slander gossiping,

I feel sorry for my friend!

Wishing together, I feel sorry for my friend
Slippery, narrow place, [ have a friend everywhere,
What if I cannot find him anywhere?

If not, I will return my needs everywhere
(On Gasyr zhyrlaydy, 2006: 127).

Shalkiiz-zhyrau demonstrates his figuratively
designed dialectics of thought and feeling in another
work dedicated to Temir Bi. Describing the difficulty
of a long march to the sacred Mecca, where Prince
Temir was going for the Hajj, the poet warns him,
recommending not leaving without guidance and
supervision a large nation surrounded by enemies,
not to break away in religious quests from social,
worldly life. Discussing this, the poet proceeds
to unobtrusive dictums, the essence of which is
to explain that the realization of truth should not
be carried out in isolation from the world, but on
the contrary — in activity, in the thick of life. The
poet shows that the surrounding life with its cares,
excitement, such joys as noise and gamut of nomadic
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life, bogatyrs competitions, hunting, battle, love of
virgins — everything that is dear to the heart of the
warrior, in a special way embodies truth, divine
meaning, the highest value, so it would be strange
to leave it all in search of the promised land. The
intonations of ancient Turkic poetry singing the
chivalrous way of life are very appropriate in the
tonality of such reasoning. In the end, the zhyrau’s
tolgau as if stops at the rhetorical semi-question:

ToHipiHiH Y keOeHi, UOpahum Xammm Amna sxacarnTsl,
Faspaitin sxan anMakka KacamnTel,

JKbIFpITFaHAB TYPFBI3CaH,

JKvinarannp! yarcan,

Kucaiiranel Ty3eTceH,

ToHipi yifi 6otiTONTA,

CyirTad neM, Kapesl ajlIbIH A KacarThl

The Prophet Ibrahim erected the house of God,

To save the soul from Asrail,

However, if you pick up the fallen man,

If you comfort a crying man, give your hand to a shaken man,
Will not you find yourself in awe, the House of the Holy
God in front of you? (Aldaspan, 2006: 85).

Shalkiiz-zhyrau’s ability to think about truth,
holiness, purity of spirit in such a nontrivial,
unorthodox way eloquently characterizes Shalkiiz-
zhyrau as an intellectually developed, spiritually
relaxed person, free from dogmas. For poetic
handwriting, zhyrau is characterized by the use of
a variety of methods of sound recording, rhythmic
and intonation organization of the space of the
work, as well as the palette of various visual and
expressive means. The poetry of Shalkiiz-zhyrau has
left a bright trace in the history of Kazakh literature
of the 16th century. In creativity of Aktamberdy-
Zhyrau (1675-1768), the formidable and disturbing
spirit of centuries-old opposition of the Kazakh and
Dzhungar peoples was fully reflected. Aktamberdy-
Zhyrau, as well as Zhiembet, Margaska, belongs
to that generation of poets-warriors who not only
appeared as witnesses of exterminating Kazakh and
Dzhungar war, but also were direct participants of
historical events. The pattern is that in complex,
extreme situations on the verge of survival, the
personality, as well as people, appeal to the spirit, to
the deep foundations of the inner space. In stormy,
extreme years, there is usually a spiritual revival of
strong people. In the period of the Jungarian war,
a holistic manifestation of military and religious
mood is characteristic for akyn-zhyraus. The young
Aktamberdy batyr, going to the thick of warfare,
reports the following:

JyuimnanHaH kepreH KopibFeiM, Capsl cy 007-
IIBI JKYPEKKE.
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O xetine Kypcansin, Kpuibinr ingiM Giiexke.

JKayra kxapait arranapiM, JKeTki3 nemn Kynai Tinekke!
My hatred to the enemy was in the bottom of my heart
I blessed my god to let me put my sword on my wrist
At the age of seventeen, I settled off to fight the foe
(Qobyz saryny, 2006: 75).

In the dynamic, unusually expressive poetry
of Aktamberda, (his tolgau and terme are still
performed with great success at folklore festivals),
among sacral words, vocabulary of metasemantic
content often sounds the old Kazakh word “Kynaii”.
In its most famous term «Kynmip-xynaip kiciHeTinm»
the ancient Turkic-Persian divine name Kudai is
artistically played in accordance with the laws and
principles of musical and phonetic instruments of
the Turkic verse:

Kexopaii kextem Gonrania, Jlaybicel 6ap a3aHmiai,
JKemnini 6ap xazannaii, JKapais! Kyaail bIHBIpaHBII,
JKapourran my3naii kyHipenin, KaipaybIKTEIH
aIsl Kyiingei,
Katibipsin 603nan xyitnerin, boranaran 603 iHreH
Aszan ka3aH y aa mry, O ja 6ip anca mMa3am/ipl aid!
When spring is in the air, like a dawn with a voice
Like a cauldron with a net, the wounded God groans
It is as dark as cracked ice, as bitter as a sharp ice
He cried and cried and cried
It made a lot of noise and got me nervous!
(Poetry Zhyrau, 1987: 86).

Mastery of akyn-zhyrau allows to create a
picturesque picture of a peaceful life, unpretentious
life of a nomad, which a warrior passionately misses
for in the distant fields of endless, multi-day battles.
These poetic paintings recreate the natural polyphony
of voices, sounds of animals, people, household
objects — the instruments of polyphony are carried
out on the principles of animal, animalistic epos. All
these sounds, voices creating an image of the peaceful
life of a nomad, are effectively correlated with the
key word «Kynaii» (god), and in these sounds, the
consonances and an anaphora of “;xa” are particularly
impressive. The development of musical and phonetic,
rhythmic-forming series is carried out in the traditional
way: horizontally the dynamic consonances and
alliterations, vertically — an anaphora and monorhyme.
This is how the soundtrack is created, creating an
image of a noisy but pleasant life for the heart of the
nomad. At the level of vibration of these soundtracks,
arise alive animalistic images, especially the roar and
cry of the camel. These sound combinations: “Like a
cauldron with a net, the wounded god groaned, like a
broken ice...”

The syllables «ap, apa, BIHBIp, apwl, YHIp»
in the through alliteration path perfectly convey

the roar of the camel. All these images are
psychologized, for sound associations are carried
out in the consciousness of the author, a warrior who
nostalgically remembers his homeland while on the
battlefields. In our opinion, by the philosophical
content of his poetry, by the degree of development
of musical, phonetic, rhythmic and intonation
instruments, the verse of Aktamberdy-zhyrau is
closer to the traditions of Shalkiiz-zhyrau. This
ideological and aesthetic closeness and correlation
of motifs is confirmed by Aktamberdy-zyrau’s
tendency to think with religious and philosophical
reminiscences:

MekeHi 137€1 HETECiH,

Mexkere KalaH KeTECIH,

93ip Meke anapIHna,

IleiiiniHMEH ChIiIacaH,

ATaH MeHEH aHaH/b!!

Hey, human being! Before you want to find

some peace in Heaven

In addition, want to be placed in Mecca

You have to respect your parents your father and your
mother! (Osiet Name,1990: 27).

In these lines, as well as in Shalkiiz’s, the variant
of paradoxical solution of the problem of moral
quest and perfection of religious man develops —
you should not, the poet says, go far for truth to
Mecca, the capital of religion will be in front of
you if you are faithful and merciful to your elderly
parents. Aktamberdy zhyrau, like other outstanding
zhyrau, has left a noticeable trace in the history of
Kazakh literature of the XVII century. In the poetry
of Umbetey Zhyrau (1706-1778) new intonations,
turns in the development of traditional themes
and motifs are being felt. He is a contemporary
and participant of the Kazakh-Jungarian wars at
the phase of their extinction and final solution of
centuries-old relations between the two nations.
Perhaps that is why the theme of Umbetey’s poetry
is more focused on the values of peaceful life, and
the semantic accents are shifted to the plane of
everyday life and social problems. In the creative
heritage of Umbetey-zhyrau, there is often a form
of 7-8 syllable olen, more adapted to individualized
lyrics. Umbetey also discovered the possibilities
of satirical poetry. These innovations and the spirit
of the time itself bring the creativity of Zhyrau
closer to the poetry of the new generation, to the
literature of the pre-Abay period, when the aesthetic
foundations of individual creative manner were
laid, in particular, the traditions of Bukhar Zhyrau,
Makhambet, and Dulat Babataiuly. Although in his
religious and mythological reminiscences and motifs
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Umbetey more often uses the old Kazakh word
“Kynait”, there is no doubt that he was introduced
to the Muslim book culture. In any case, there are
traces of his knowledge of the Muslim apocrypha
of the Kisa:

MeH naiirambapian 6actacaM, SHriMere KeTepMiH,
Enirenen 6acracam, Eprerire ketepmiH.

If I start with Prophet, I will not stop talking

If start with Edyge I will tell the fairy tale.
(Kazakhstan Tarihy, 2010: 555).

In the famous poetic warning of Ablai Khan
about the death of Batyr Bohembai Umbetey-zhyrau
in accordance with genre principles describes the
life path of the famous Batyr, sings and glorifies,
emphasizes the historical importance of his
personality. Going to the level of philosophical
generalizations, akyn uses a formulaic language,
appealing to the folk wisdom, calls on the khan to
trust in God, because the life of man from beginning
to end is predetermined by the will of the Almighty.
The formulaic language of parallelisms, proverbs,
sayings and aphorisms introduces into the text of
the work high themes of life and death, destiny
and predestination, mystery of truth and mystery
of existence. In this «estyrtu-ectipry» the poet
mentions the names of the common Muslim patron
saint Kydyr, Sufi saint Babai Tukti Shashty Aziza,
patron saint of Kazakh Batyrs, reports that they
supported the spirit of Bogembay. Thus, Umbetey-
zhyrau again restores epic spiritual motivation,
which originates in the heroic epos and folklore myth.
Creativity of Kazakh akyns-zhyrau of XV-XVIII
centuries from Asan-kaigy to Bukhar-zhyrau is quite

a complete ideological and aesthetic phenomenon,
which was mainly in line with spiritual processes of
cultural genesis of Kazakh people.

Conclusion

In this continuous movement of aesthetic forms
and images through the centuries, which has clear
typological features in the form of a canonical genre
system (tolgau, terme, zhyr, olen), the principles
of imaginative thinking, rhythm formation, epic
influences (idealization and romanticization), in
addition to proven stylistics, a body of traditional
motifs, formulaic language and essential ideas,
forms of appeals to the creator of worlds, religious
and mythological paradigm, vocabulary of
metasemantic content, creative reproduction of
Quranic soteriology and eschatology were actively
functioning. In the epoch of akyn-zhyraus creation
the process of syncretic fusion and consistent
synthesis of folk religions of nature, Tengriism and
Islam was finally completed. These processes were
reflected in the spiritual and aesthetic activity of the
folk storytellers-zhyraus, resulting in a mythopoetic
semantic multilayered many tolgaus, olens, terme,
a combination of vocabulary and sacral terms from
different religions, the identification of the names of
God, religious doctrines. The three-century struggle
of the Kazakh people with the Dzhungar conquerors
resulted in the increased actualization of the religious
idea in the poetry of akyn-zhyraus as a consolidating
ideological factor. This tendency has received the
most consistent and conscious expression in the
creation of Bukhar-Zhyrau.
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