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CONTENT ANALYSIS OF BUKHAR ZHYRAU'’S POETRY IN THE
CONTEXT OF RELIGIOUS-PHILOSOPHICAL PARADIGM

Kazakh zhyrau poets have a special socio-political and religious-ideological place in humanitar-
ian science. As the main ideologists of Kazakh society, they criticized and sometimes went against the
policy of Khans. This is especially noticeable in XVIII century political figure Bukhar Zhyrau works, who
was a batyr (hero) and fought against the Dzungarian invasion. Bukhar Zhyrau's work clearly shows his
Islamic deep knowledge and nomadic civilization, which stood at the crossroads of the Russian Empire
colonial policy. Strongly worrying about the Kazakh people fate and called for national self-identification
struggle, as well as in parallel in his works mentioning the Creator in different hypostases (Allah, Kudai,
Tanir) revealed the features of the Kazakhs social order. Subsequently, the relevance of the chosen topic
can be clear, as Kazakh traditional Islam is not yet fully studied and requires a special approach. There-
fore, the object of the study was chosen Bukhar Zhyrau poetry, where he reveals the features and differ-
ences of Kazakh traditional Islam, as well as the philosophy of the time. Thereon, the relevance of the
chosen topic can be said clearly, as Kazakh traditional Islam is not yet fully studied and requires a special
approach. Therefore, Bukhar Zhyrau's poetry was chosen as object, where he reveals the peculiarities
and differences of Kazakhs traditional Islam, as well as the philosophy of the time. In turn, content analy-
sis of his work revealed how much Islam in Kazakh society had a huge role. Thus, this article aims to
study the religious and philosophical paradigms of Bukhar Zhyrau's work by means of research method —
content analysis. The main tasks of achieving the designated goal were the actual problems of analyzing
the content of Bukhar Zhyrau's poetry and the structure of the composition of poems. Historiographical
review and Bukhar Zhyrau's poetry acted as the main sources.
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bykap Xbipay no33usiCbiHbIH, AiHM-PUAOCOCUSADIK,
NapaAMrma KOHTEKCTIHAET Ma3MYHADIK, TaAAAHYbI

Kasak, >KblpayAapblHblH  TF'YMaHUTApAbIK,  FbIABIMAAPAAFbl  KOFAMADBIK-CAsiCM  >K8He  AiHU-
MAEOAOTUSALIK, OpHbl epekile. OAap Kasak, KOFaMblHbIH HEri3ri MAEOAOTTapbl PeTiHAE XaHAAPAbIH,
casicaTblH MakTar, CblHar, KelAe KapcCblAbIK, TaHbITTbl. bya, acipece XVIII racbipaa 6ip >karblHaH
casicuM Kampartkep, eKiHWIi >aFblHaH 06aTblp, >KOHFAP LWAMNKbIHLbIAbIFbIHA KapCbl KypeckeH bykap
>KbIpayAbIH LUbIFapMaAapblHAA epeklie 6arkaraabl. bykap >KbipayablH Pecert MNepuscbiHbiH OTapAay
CasicaTbIHbIH, TOFbICbIHAQ TYPFaH MCAAM AiHI MEH KOLUMeAiAep 6pKEHUETIH TEPEH MEHIEPreHAIr OHbIH,
LbIFapMaAapblHaH aiKbiH kepiHeai. XKbipay Kasak XaAKbIHbIH TaF AbIPbIHA KATTbl aAAHAQM, YATTbIK, ©3iH-
©3i TaHy >KOAbIHAQFbl KYPECKE YHAECE, COHbIMEH Oipre 63 LiblFapMaAapbiHAa JKapaTylibiHbl 9p TYpPAI
dopmaaa (Aana, Kyaan, TeHip) MaaakTai OTbIpbIM, Ka3akTblH KOFAMABIK, XXYMECiHIH, epeKLleAikTepi
MEH >XaH AYHMeCiH kepcete 6iaai. ByAaH, Ka3akTblH ASCTYPAI MCAAMbl SAI TOAbIK, 3€PTTEAMEri MeH
epekile Ke3KapacTbl KaXKeT eTETIHAITH OCbl TaHAAM aAbIHFAH TAKbIPbINTbIH, ©3EKTIAITH arKblHAQYAQ.
CoHABIKTaH 3epTTey HblCaHbl peTiHAe bykap >KbipayAblH MO33USICbl TAHAAABIMN, OHAQ OA ASCTYPAI Ka3ak,
MCAQM AIHIHIH epeKLLeAiKTepi MeH e3relleAikTepiH, COA Ke3aeri (MAOCO(USICbIH allbil KOPCETEAI.
bykap >kblpayAblH, WbIFAPMALLbIAbIFbIH TAaAAQYAAFbl TAPUXM-MBAEHU XKOHE AIHTAHYAbIK KO3KApac OHbIH,
Ka3aKTblH 60AALLAK, TaF AblpbiHA XKaHALIbIPAbIK, CE3IMiH alLTbl. ©3 Ke3eriHAe OHbIH, LLblFapMallbIAbIFbIH
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Ma3MYHADIK, TAAAQY Ka3aK, KOFaMblHAQ MCAAM AiHIHIH KaAai opacaH 30p peA atkapfaHbiH awTbl. COHbI-
MeH, 6yA MakaAasa bykap kbipay LibiFapMatlbIAbIFbIHbIH, AIHV-PUAOCOUSABIK, MapaAMIrMaAapblH 3epT-
Tey 9AICi — Ma3MYHAbIK, TaAAQY apKblAbl 3epTTey MakcaTbl KorblAFaH. KoMbIAFaH MakcaTKa >KeTyAeri
Herisri MiHAeTTep — bykap >Kbipay N033MSCbIHbIH Ma3MyHbl MEH KbIPp KOMMO3MLMSICbIHbIH, KYPbIAbIMbIH
TaAAAYAbIH ©3€KTi MaceAeAepi 6OAAbI. bykap >KbipayAblH, LiblFapMaLLbIAbIFbIHbIH TaPMXHAMAABIK, HEri3i
MEH MO033MSICbl HETi3ri AepeKkKe3Aep GOAbIMN TaObIAADI.

TyitiH ce3aep: bykap >Kbipay, M033usi, ASCTYPAI UCAAM, AiH, (bruaocodmd, Kasak, KOoFambl.
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KoHTeHT-aHaAM3 No33uKn byxap Xbipay B KOHTEKCTe
peAnrno3sHo-prMAocoddCKoi napasmurmbl

Kasaxckue noaTbl xbipay B r'yMaHUTapHOM HayKe MMeloT 0cob0e COLMaAbHO-TIOAUTUYECKOE U pe-
AUTUO3HO-MAEOAOTMYECKOe MeCTO. OHM Kak OCHOBHbIE MAEOAOIM Ka3axCKOro o6LiecTBa BOCMEBAAM,
KPUTUKOBAAM, MOPOM BbIXOAMAM MPOTUB MOAUTUKM XaHOB. ITO B OCOGEHHOCTU 3aMETHO B TBOPUECTBE
byxap >xbipay, koTopbii B XVIII Beke ¢ 0AHOM CTOPOHbI ObIA MOAUTUYECKMM AESITEAEM, C APYTOi ObIA
6aTbiPOM ¥ BOEBaAA MPOTUB AXKYHIapCKOro Halectsust. 1o TBopyecTBy byxap >Kbipay OTYETAMBO BUA-
Hbl €ro rAy6okue 3HaHus 06 MCAaMe M KOUYEeBOW LIMBUAM3ALMM, KOTOpas CTOSIAQ Ha NepenyT KOAOHM-
AAbHOM MOAUTUKM Poccuitckoi umnepmn. XXbipay, CUAbHO MEPEXXMBaA 32 CyAbOYy Ka3axCckoro HapoAa u
npu3sbiBaA K 60pb6e 3a HALUMOHAAbHYIO CAMOMAEHTUMUKALMIO, @ TaK SKe MapPaAAEAbHO B CBOMX MPOM3-
BeAeHusx BocrieBas Co3paTeAs B pasHbix nnoctacusx (Aaaax, Kyaaii, ToHip) packpbiBaa 0cO6eHHOCTH
00L1ecTBEHHOro CTposi KazaxoB. CAeAysl M3 3TOro, akTyaAbHOCTb BbIOPAHHOM TEMbl MOXHO CKa3aTb
HarAsiAHa, Tak Kak Kas3axCKWil TPAAMLIMOHHBI MCAAM eLlle He MOAHOCTbIO M3ydeH u TpebyeT ocoboro
noaxoaa. [osTomMy 06bekTOM McCAepA0BaHMs Obiaa BbiGpaHa noa3us byxap >kbipay, rae oH packpbiBa-
€T 0COOEHHOCTU M Pa3AMUMs TPAAMLMOHHOIO MCAAMa Ka3axoB, a Tak >Ke (PMAOCOUIO TOr0 BPEMEHM.
MCTOPUKO-KYABTYPHbIA 1 PEAMITMOBEAYECKMIA MOAXOA aHaAM3a TBopuyecTBa byxap >Kbipay, packpbiA
€ro TOHKYI0 CTPOHOHY COMEepexxMBaHms 3a AAAbHENMLIYIO CyAbOY Ka3axoB. B cBOWO ouepeab KOHTEHT
aHaAM3 ero TBOPYECTBA PACKPbIA, HA CKOAbKO MCAAM B Ka3aXCKOM OOLLECTBE UMEA OFPOMHYIO POAb.
Takrm 06pa3oM B AQHHOWM CTaTbe MOCTABAEHA LieAb M3YUYEHUSI PEAUTUO3HO-(UAOCO(CKMX MapaArrM
TBOpYecTBa byxap »bipay, nyTeM MeToAa MCCAEAOBAHMS — KOHTEHT aHaAmM3a. OCHOBHbIMKM 3apaya-
MM AOCTUXKEHUSI 0603HAYEHHOM LIEAM SIBUAMCb aKTyaAbHble MPOBAEMbI aHaAM3a COAEpPIKaHMs Mo33Mm
byxap >blpay 1 CTpyKTypa CAOXKeHus CcTuxoB. McTtopurorpadguueckuin 0630p 1 noasus byxap xbipay
BbICTYMWAM B KQUeCTBE OCHOBHbIX MCTOYHMKOB.

KatoueBble caoBa: byxap >kbipay, noa3us, TPAAWLIMOHHBIA MCAAM, PeAnrus, praocodms, Kasax-
cKoe 00LecTBo.

Introductions

Zhyrau poetry is an important stage in the for-
mation of aesthetic positions, canons, traditional
formulaic language of all Kazakh poetry. Spiritual-
ity, deep connection with religious and mythologi-
cal position, rooted in ancient beliefs, archaic world-
view systems, was one of the important principles
of zhyrau poetry. In the era of Kazakh-Jungar war-
riors, in the XVI-XVIII centuries, which contributed
to the spiritual consolidation of the Kazakh people,
Islamic elements were strengthened in the zhyrau
poetry. This was reflected in the active penetration
of Muslim vocabulary into the zhyrau poetry, the
functionality of reminiscences, quotations and ap-
peals related to Allah. For many centuries, zhyrau

poets laid the foundations of epic poetry of Central
Asian Turkic peoples. These canons became the ba-
sis of artistic and ideological features of the Kazakh
people, which confirm the traditions of worship of
ancestral spirits and their respect in the spiritual
space. Religious and mythological paradigm in the
works of zhyrau poets gradually accumulated up to
the XVIII century and was connected with the onto-
genesis of the people.

The poets who lived in the period of forma-
tion and development of Kazakh society in the
XV-XVIII centuries left a huge spiritual heritage
to Kazakh culture. In their works they showed the
socio-political side of social life and the conscious-
ness of the people in general. Poets searched for an-
swers to questions about the meaning of human life,
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life and death, the relationship between the world
and man. The tension of the internal and external
political situation of that time had a great impact on
the worldview of the masses. Along with universal
ideas, their views were characterized by national
peculiarities. One of the unique features of Jyrau’s
worldview is the semantic diversity of the words
used, i.e. the mastery of the use of artistic words is
reflected in all the poetic expressiveness of Jyrau.
On the other hand, kindness, decency, friendship,
respect, politeness, respect for elders and the ideas
of morality and humanism included in this category
gradually began to appear in the zhyrau poetry.

One of the leading researchers of Kazakh po-
etry Zhambyl Artykbaev scientifically assessed the
heritage of zhyrau: «The literary heritage of Turkic
peoples was the works of outstanding literary rep-
resentatives of the Islamic era Mahmud Kashkari,
Zhusip Balasagun, Akhmet Iguneki. Of course, po-
etic works of such writers influenced the represen-
tatives of Kazakh poetry. Asan Kaigy zhyrau and
Sypyra zhyrau, Kotan zhyrau, Shalkiiz zhyrau and
Bukhar zhyrau formed a religious tradition in their
poetic works. However, during Soviet times, Soviet
ideology did not allow representatives of Zhyrau po-
etry to express a scientific opinion on the religious
content of their works...» (Artygbayev, 1994: 27).

Justification of the choice of articles and goals
and objectives

It is known that Islam spread among the Kazakh
people much better through religious literature,
stories and poems that were passed from mouth to
mouth than through direct preaching and propagan-
da. Even Mukhtar Auezov, making a content anal-
ysis of folk folklore, emphasized: «It is correct to
believe that the reason for the spread of Islam in the
Kazakh environment was the love for Kazakh poets.
Whatever spread through the country, it only spread
after it became a suffix of literature and fell into one
of the dimensions of literature. If it was dry propa-
ganda without verses, stories and beautiful words,
the people did not listen to it, did not pay attention
to it. That is why the Muslim religion was adapted to
the nature and convenience of the Kazakh country.
This is evidenced by many stories in ancient litera-
ture. The poem «Dzharamazan» also acquired reli-
gious meaning and coloring, and it has been sung by
wandering singers ever since» (Auezov, 1937).

The scholar-educator Akhmet Baitursynov
wrote in his works: «He (zhyrau) taught the provi-
sions of religion and the precepts of the Shariah in
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the form of poems, stories, poems, brought them to
the ears of people and put them in their hearts. There
were many poems and stories, widespread in the Ka-
zakh steppe, which young people read day and night,
and in the evening, gathering in one house, taught
them to those who knew the letter, by the light of
a lantern. Most of them were religious composi-
tions, and all of them contained religious and aes-
thetic meaning» (Baitursynuly, 2013: 58). Russian
researcher of the XIX century V.V. Radlov wrote
about the preaching quality of religious sagas: «The
influence of one «zhyrau» on the establishment of
Islam among Kazakhs seems greater than the influ-
ence of hundreds of mullahs wandering in the field»
(Kumisbayev, 2015: 4-7).

Today, more than ever, the study of the heritage
of Kazakh poetry is a topical subject that preserves
and disseminates still primordial origins. In their
time, three scholars of world importance empha-
sized the importance and necessity of studying the
oral folk art of Kazakhs, among which the genre of
zhyrau is of great importance. Among the works
of zhyrau poets Bukhar zhyrau is important in its
content and stylistics. As one of the companions of
the great Abylai khan and survived all the hardships
of the struggle for the preservation of the ancestral
Kazakh lands, Bukhar Zhyrau’s works absorbed the
problems of consolidation of the Kazakh people,
tribal relations and issues of nationalism in the con-
text of religious and philosophical foundations. In
this regard, as a cultural heritage of the Kazakh peo-
ple, it is necessary to study Bukhar Zhyrau’s works
from the position of content analysis from various
positions. This study aims to analyze several works
of Bukhar Zhyrau within the framework of Muslim-
philosophical peculiarities by means of content anal-
ysis. This method in the theoretical-methodological
perspective will help to specify and reveal the prob-
lem in the spiritual-creative perspective. Thus, in
order to achieve the goal, two main tasks have been
put forward, the realization of which will help to re-
veal the Islamic factor in Bukhar Zhyrau’s work.

Scientific research methodology

The first step to the collection, publication and
research of Bukar zhyrau’s work was made in the
XIX century. In pre-revolutionary historiography,
the first opinion expressed in this direction can
be found in the scientific studies of Shokan Ual-
ikhanov «Historical stories about the heroes of the
XVIII century» (Valikhanov, 1984: 255-257). In
this study, the author has investigated the content
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features of zhyrau’s poetry by collecting and tak-
ing notes, where he applied content analysis of each
poetic approach. The great scholar, while narrating
the historical events related to Abylai Khan, paid
much attention to the position of Bukhar zhyrau as
wise and authoritative. In his method of research,
the analysis of each word, especially words of the
Islamic persuasion, prevails. Studying the scientific
heritage of Shokan Ualikhanov tacitly it is possible
to trace a specific theoretical and methodological
approach to Bukhar zhyrau’s work.

Main part

Naturally, the Muslim interpretation and reli-
gious content in Bukhar zhyrau compositions found
an echo in the works of Ibrai Altynsarin. In 1878,
Ibrai Altynsarin (1841-1889) in his book «Kyrgyz
Chrestomathy» placed one tolgau Bukhar zhyrau
«Ay, Abylai! When I saw youy, but the poet’s text
was published under a different name (Altynsarin,
1878: 2-3).

In his time, G. Potanin also paid special atten-
tion to the legacy of Bukar Zhyrau. He published
a Russian version of his story, which begins with
the words «Toruyldyw tort wisr taudy zhailap (Four
sons of Torul were born in the mountains). But the
works of Bukhar Zhyrau Tolgau were not included
in the collection of 1962 «Words of Kazakh poets
of XVIII-XIX centuries», as well as in the collec-
tions «Ush gasyr zhyrlaidy» (1965), «Bes gasyr
zhyrlaidy» (1984). This is due to the fact that their
originals have not survived. Chokan Ualikhanov and
G.N. Potanin translated close to the original, as their
main goal was to convey the content of the predic-
tions. Therefore, the Kazakh original was forgotten
or lost because it was not written down. And G.N.
Potanin recorded and published a group of poems
found in his works, giving a special task to Imantai
Satbayuly» (Kazakh folklore in Potanin’s collection,
1972: 68-71). In the archive of G.N. Potanin, which
is in the library of Tomsk University, there is an ex-
cerpt from the legend about Bukhar zhyrau: «Under
Ablai there was Bukhar the singer, who was higher
than Khuduri, and Khuduri was considered higher
than Dzhapak’s mind. Bukhar composed praise to
Ablai’s Argamak and praise to Ablai himself. His
son Jarlygap bi was sent with his uncle under Ai-
sultan, who was appointed as a hostage...» (Kazakh
folklore in Potanin’s collection, 1972: 87-92).

At the beginning of the twentieth century, we
can see a historical document about Bukhar zhyrau
in Kurbangali Khalitov’s work «Tavarikh Kham-

sa», published in 1911 (Qurbangali, 1992: 18-24).
Speaking about Abylai Khan as a historical per-
sonality, the author also tried to mention his grief
and gave the khan excerpts from his thoughts. It is
especially emphasized that the policy and honor of
the khan were highly valued by the people. There is
no doubt that Bukhar Zhyrau was literate in Muslim
script and was brought up in the atmosphere of Is-
lamic traditions. Today about 1,200 of his legacies
that have survived to us are recorded from the mouth
of the people. It is clear that this is only a part of
his works, the main part being Islamic-philosophical
peculiarities. It is not without reason that Mashhur
Zhusip mentioned in his studies: «Those who claim
to write down all the words of this man need the life
of Prophet Nuh, the patience of Ayub and the wis-
dom of Plato» (Mashhur Zhusip Kopeev, 2013: 18).

In 1922, Mukhtar Auezov in his article «The
Modern Era of Kazakh Literature» published in the
magazine «Sholpan» Ne 2, 3, dividing the history of
Kazakh literature into the era before and after Abay,
named Bukhar Zhyrau as the beginning of the first
period. At the same time, in accordance with the lev-
el of research thought of that time, Mukhtar Auezov
especially emphasizes the legacy of Bukhar Zhyrau,
who divided Kazakh literary creativity into written
and oral, where the social problems of the people
were narrated (Dulatbekov, 2013: 301).

During the period of independence in 2002, a
collection «Nar zaman men zaman poetryasy» was
published in Pavlodar, where a significant number of
Bukhar zhyrau’s works are also presented. Bukhar
zhyrau’s works were first published as a separate
edition in Kazakhstan in 1992 (Zhanaidarov, 2009:
48). One of the important aspects of the poet’s work
is that his works are inextricably linked to historical
phenomena. At the same time, many of Bukhara’s
poems are dynamic and full of tension. The depth of
thought, prophetic vision endows the poet with the
ability to recognize the secret springs of history. He
felt how time pulsates, turning from the past to the
future. This and allowed him to see beyond his time,
behind the private parts to catch the general, behind
the changes of form — the movement of essence. In
his work, the premonition of huge upheavals that
were to come to the Kazakh people in the following
centuries was vividly expressed.

Peculiarities of Bukhar Zhyrau’s creativity
within the framework of Islamic teachings. In gen-
eral, there are different sources about the birth and
insight of Bukhar Zhyrau (Buqar Zhyrau Atadan qa-
lgan asyl soz, 2007). Since this research is devoted
to content analysis of Bukhar Zhyrau’s creativity in
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the context of Religious-Muslim factor, the format
of classification will be done and the peculiarities
of Bukhar Zhyrau’s creativity will be considered.
First of all, it should be noted that from the age of
ten young Bukhar Zhyrau studied in Bukhara, in the
Muslim spiritual school (madrasah) Kokeldash and
his upbringing took place in the atmosphere of Is-
lam and Muslimism. In the madrasah the young man
stood out from his peers: he was the best student. In
those times Bukhara was the largest city of Central
Asia. It was home to scientists, artists and the most
skillful craftsmen. The city was cosmopolitan, bus-
tling with life and flourishing with trade (Ryskali-
yev, 2007: 289).

But after some time Bukhar moved to the city of
Turkestan, the capital of the Kazakh Khanate, where
he was offered the position of mudaris (Islamic
scholar, madrasa teacher, as an expert in Muslim
jurisprudence and ethical and legal norms of Islam)
in the madrasa of the city of Karnak, located near
Turkestan. In this madrasah, in addition to theologi-
cal subjects, students studied Arabic, Persian and
Turkic languages. Researchers note that Bukhar
Zhyrau introduced such new academic disciplines
as ilm usul al-figh (legislative law), al-faraiz (inheri-
tance law), mantik (the doctrine of logic, thinking,
verbal discussion) and nahv (in-depth study of Ara-
bic grammar) into the madrasah’s curriculum. In ad-
dition, in order for students to better understand the
basic rules of the Shariah, Bukhar Zhyrau perfectly
mastered the art of speech, and in everyday life
spoke in verse, set out their content with rhythmic
compositions in the Kazakh language. All this natu-
rally influenced Bukhar Zhyrau’s further creativity
(Aytkazin, 1994: 41-46).

Considering the religious subjects and poems
with religious motifs in the works of poets of that
time, it can be said that they made a significant con-
tribution to the education of the people in the spirit of
Islam and the strengthening of moral values. These
works provided spiritual guidance to the people and
caused the revival of national education in combina-
tion with traditional religion. The presentation of the
religious theme in Bukhar Zhyrau’s works is not the
same as in the literature of other Muslim countries.
The theme of religion is intertwined with deep prin-
ciples of morality, glorifying the interests of the land
and country, glorifying heroism. In Bukhar Zhyrau’s
poetry, religious principles are explained in terms of
faith. Zhyrau at that time, speaking about actual prob-
lems of their epoch, put religious laws next to human-
istic notions and sang from this point of view. We can
see a special attitude to Sharia law in his work.
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In XV-XVII centuries from the moment of eth-
nic consolidation of Kazakh tribes, centralization
and formation of the Kazakh Khanate, zhyrau begin
to perform the role of statesmen. In connection with
the expansion of functions, the thinking of yester-
day’s tribal leader changes and is considerably en-
riched. Having become advisers of khans and heads
of khan councils, zhyrau act as unifiers protecting
tribal and state interests (Abylkasymov, 1984: 12).

It should be noted that this role was not new for
the Zhyrau. In all ancient archaic nomadic states
that existed on the territory of Kazakhstan Sak,
Massaget, Old Turkic (Kok-Turks) and others, there
were always priests, in fact, the same zhyrau. The
researcher of Kazakh folklore E.D. Tursunov notes
that with the strengthening of the Kazakh khanate,
zhyrau began to solve the most important political
tasks. Roles and duties of zhyrau were expanded.
They became legislators, diplomats and major mili-
tary commanders. For example, it is known when
Bukhar-zhyrau acted as a diplomat for the release
of Abylai Khan from Dzungar captivity (Tursunov,
1999: 107-112).

In Bukhar Zhyrau’s works, the personal and so-
cial origins of morality, the foundations of spiritual
greatness of the people are rarely connected with re-
ligious faith, confessional dogmas and symbols of
faith as imperatives and supports of existential de-
cision. Goodness is a person’s good thoughts and
deeds, goodness is not an abstract religious-meta-
physical principle or an imperative requirement im-
posed on a person beyond human origin or on behalf
of someone higher, but honesty, sincerity, wisdom,
generosity, courage, manifested by real human work
(Kasymzhanov, 1999: 83).

According to the general opinion of researchers,
Bukhar Zhyrau’s poetry is an existential, deeply per-
sonal emotional impact on the state of destruction and
decline of nomadic society, a selfless attempt to pre-
serve the ideals and values of millennia. There is no
doubt that Bukhar Zhyrau was interested in Muslim
culture, its spiritual and moral ideals, but the adoption
of Islam with all its principles, values and require-
ments for private and public life was considered a
rejection of the eternal tradition of his personal, and
even more so, nomadic culture. Bukhar Zhyrau did
not agree with this. At the same time, he was deeply
saddened by the decline of nomadic society through
endless inter-feudal strife, the loss of the socio-typi-
cal significance of patriarchal tribal institutions in the
life of steppe people (Kodar, 2006: 104).

The main theme of Bukhara Zhyrau: the beauty
of the world is man, the beauty of man is his youth-
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ful virtues and qualities; the world is divided be-
tween the rich and the poor, alternating, there is nei-
ther eternal wealth nor riches, neither abundance nor
loneliness. Zhyrau attaches great importance to the
fact that man is by nature an active person (Qayrat,
2006: 98).

The thesaurus of struggle in Bukhar Zhyrau’s
works is closely related to the Sufi worldview. For
example, the phrase «to see the appearance» in
Bukhar Zhyrau’s compositions shows that he was
familiar with the Sufi concept of learning:

Bir Qudaidyn Didaryn Who will see the ray of Kudai
Sen Kormesen Kim Korer (Creator)?
If not you (Magain, Baidildaev,
1989: 21).

Religious subjects, poems with religious motifs
in the works of Bukhar Zhyrau made a significant
contribution to the education of the people in the
spirit of Islam and the strengthening of moral val-
ues. These works provided spiritual guidance to the
people and caused the revival of national education
in combination with traditional religion. The influ-
ence of the values of Islam is particularly evident in
the philosophical thinking of Bukhar Zhyrau. He as
the orator of our people deeply realized the duties
and rules of religion. In his work, the conditions of
Islam, moral and humane values were conveyed in
the form of poetic works. In particular, Bukhar Jirau
based his poems on the meaning and value of wor-
ship in the Islamic religion. Thus, he urged people
to understand the importance of prayer, which is the
pillar of Islam. For example, Bukhar Zhyrau, as a
wise biy of Abylai Khan, says the following in the
poem «Desire»:

«Ask for the first wish,

Not to err to Allah!

Ask for the second wish,

Bir shugyl pysyq zalymnyn ~ Don’t be in a hurry to follow
Tiline yerip azbasqa! the path of the cunning vil-
Ushinshi tilek tileniz lain!

«Birinshi tilek tileniz,
Bir Allaga zhazbasqa!
Yekinshi tilek tileniz,

Ushkilsiz koylek kimeske! Ask for the third wish,

Tortinshi tilek tileniz, Not to wear a shroud (dress)?

Torde tosek tartyp zhatpasqa! Ask for a fourth wish,

Besinshi tilek tileniz, Not to get a lying sickness!

Bes uaqytty bes namaz Ask for a fifth wish,

Bireui qaza qalmasqa» Not to miss one of the five
times pray» (Suinshaliyev,
2006: 104).

Zhyrau reproduces the folk worldview, centu-
ries-old wisdom, traditional worldview with amaz-
ing clarity and focus. In his work, centuries-old

aesthetic, philosophical and spiritual experience, as
well as the tradition of mythopoetic consciousness
were combined and presented in an organic synthe-
sis. In the 18th century Bukhar was the brightest
representative of the traditional mentality of nomad-
ic society. The creative breakthrough in his poetry is
not accidental, because his poems put an end to the
long tradition of epic literature — his works realized
the step-by-step accumulation of centuries-old cul-
tural experience. Bukhar Zhyrau’s reputation was so
great that Abylai Khan appointed him as his state
advisor (Tilepov, 1995: 21).

Of course, Bukhar was definitely a religious
man. His first wish is not to do anything that does
not please Allah (the Creator): «Make a wish first,
and do not write to God». At the same time, Bukhar
Zhyrau’s religiosity is not just piety. He deeply and
sincerely believed that «Allah Almighty is one, the
Prophet is true». In this work, saturated with reli-
gious vocabulary and reminiscences, the Old Turkic
God, Turkic-Persian «God» have signs of their own
spiritual synthesis, the Koran Allah, Mustafa, Kursi,
Nausharuan Persian substrate — Buddhist-Lamaic
«Burkhan» (Buddha — Khan), but this vocabulary is
high. The content is full of Islamic point of view and
works in the spirit of Quranic interpretation. Based
on this situation, we can predict the appearance of
Bukhar zhyrau in Muslim literature — books of sto-
ries and sagas.

All these words testify to the existence of impor-
tant religious paradigms such as the Koran, Muslim
apocrypha in the poet’s mind, as well as the ideo-
logical orientation of the poet. Therefore, the wide
use of religious and mythological religious vocabu-
lary in Bukhar Zhyrau’s works is not only a natural
phenomenon, but also reflects the ideological orien-
tation of the author. Gloomy thunder evokes a clear
eschatological mood of the poet. The eschatologi-
cal problem is traditional in the poetry of poets of
all generations and is first touched upon in Bukhar
Zhyrau’s work. At the same time, Bukhar Zhyrau
added new colors and intonations to the reflexions
of the pioneers on the theme «The End of Timey,
interspersed with ideas about the moral degradation
of people, which deepens from generation to gen-
eration.

In general, compared to the daily sermons of the
mullahs, the legacy of Sufi literature based on the
worldview of the nomadic people was more posi-
tive. In the poetry of the poets, the basic concepts of
Islamic philosophy, such as morality, justice, kind-
ness, etc., were widely recognized by the people.
Their every word in this direction was absorbed into
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the consciousness of the people like water into sand.
The meaning of the word allows us to conclude that
the Great Purpose of the creation of the world was
watered by the poets with the pure source of Islamic
religion. In doing so, they relied on specific ayats
of the Qur'an, hadiths of the last Messenger of God
Muhammad (peace and blessings of Allah be upon
him), and the works of Islamic scholars.

Bukhar Zhyrau believes that the first characteris-
tic of a real man is to be just, and to be him he looks
for such qualities as morality, honesty, depth, intel-
ligence, faith, purity of soul. This theme is regularly
sung in the poetics of all the poets of the time. The
hermits' worldview emphasizes the issue of spiritual
purity. If morality is the duty to preserve spiritual
purity, the concept of morality is combined with
faith. The spiritual armor that preserves faith is good
character, rational thinking, and a good mind. The
existence of «real man» in Bukhar Zhyrau's world-
view is closely connected with personal and human
principles of nomadic Kazakh people, formed over
centuries.

Results and discussion

Bukhar Zhyrau is undoubtedly a giant of Ka-
zakh zhyrau poetry. To talk about Bukhar Zhyrau,
the main themes and artistic character of his works
means to talk about the poetry of that epoch as a
whole. Bukhar Zhyrau's poetry is a phenomenon that
continues to penetrate into the hearts and minds of
all people. The world represented by Zhyrau's works
is much wider than what a single person can see,
know and feel, his works are the mood, thoughts,
history and destiny of the whole nation. Zhyrau's
more or less inherited legacy can be divided into
three groups according to its natural characteristics:
propaganda weaving, initiation weaving, and pre-
diction weaving. Most of his works include themes
of education, brotherhood, loyalty and justice. Zhy-
rau's group of poems: «An old friend will not be-
come an enemy», «Much blood has been spilled»,
«Mirzalik is good for a guest, close to cattle», «No
precipice will land on your head», «The tail of a dog
is shriveled» and many other thoughts on the unity
of the country, good and bad, include questions of
knowledge and ignorance, common virtue.

All Bukhar Zhyrau's poems are as if woven from
aphorisms. The wise priest says, don't be interested
in wealth, in the garden, don't lose your bee, don't
sell it for cattle, it's not something eternal, it changes,
it sees what changes. He warns that schemers don't

58

go far: «A crook's tail can only last so long». The
people have a gate called truth and a trap called hon-
esty, and you can't go through without falling into
them. «If you are friends with bad people, you will
laugh at what you see, if you are friends with good
people, you will not be separated» wrote Bukhar
Zhyrau in his poems.

In his verses he worried about the inner world of
the Kazakh people and urged the society to do good
deeds. And here do not sin (ask Allah for not to err),
avoid forbidden actions (do not follow the wicked),
know the price of life (wish to protect yourself from
going to the grave by wearing a shroud), wish for
safety to do many good deeds (do not lie in bed
without good deeds), one of the five duties of a Mus-
lim is not to skip prayer, but to follow the command
of Allah — valuable principles of Islam.

Naturally, the inner content of many upheavals
includes the actual problems of their era, their soci-
ety. However, the Kazakh Muslim priest, who knew
that Allah is one and the Prophet is true, did not
speak without turning the beginning and end of his
words to Allah. In the last words of the composition
of praise dedicated to him, Kaztugan Zhyrau noted
his bravery: «He bridged the gap between Muslim
and pagan and opened religion», and Dospambet
Zhyrau, who said, «On the day given by God, my
lineage was better than the son of Khany, the last
words of Dospambet Zhyrau: «I died a martyr's
death before Er Mamai, with regret». It follows that
most of the Jyrau dedicated their poems to the com-
mon people who should realize Islam, for the way
to a just society is through faith. Similarly, Bukhar
Zhyrau, on the one hand, empathized with the deg-
radation of society, on the other hand, touching on
the problematic issues, connected them with Allah.

Another side that can be clearly seen in Bukhar
Zhyrau's works is his extensive knowledge of the
stories and legends of the peoples of the East, as
well as the pillars of the Muslims. In his composi-
tions: «In the Gospel are written four books from
heaveny, «There is no God», «The House of White
is a mosque», «Ibrahim Khalil made the tabernacle
of the House of God», « Where is the place where the
soul will remain on the day when Azirael comesy,
«Nausharuan passed on his justice to the just,
Khatimtai passed on his generosity to the generous»,
etc. customs show that Bukhar was a knowledge-
able man of his time. However, he refuses to leave
his life's work and blindly submit to the principles
of religion. For example, the following expressions
about Allah occur in his next work:
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«Ey, aitshy, Allany ait, «Hey, speak only of Allah,
Aty zhagsy Qudaidy ait, Speak only of the beautiful name
Tort shadiyar, Mustafa, of Qudai (God),

Musqgap ashqan galamdy The four shadiyars, Mustafa,

ait, Talk about the universe which

Tanirim sozdi — burqandy discovered the Muskap,

ait» Speak only of the word of the
Creator — Burqan! (Magauin,
1991: 48)»

Therefore, during his long life Bukhar Zhy-
rau, who possessed great knowledge and acquired
knowledge, understood the meaning of life in con-
nection with following the moral path and serv-
ing the country. In auyls he looked critically at the
preachers of religion, and if he noticed that some of
them acted contrary to the traditions of their ances-
tors, he felt disgust.

Predictions about different times in which there
are many stages of development of society and man
according to Bukhar Zhyrau faith and Islam play an
important role. That is, if a fish is impatient with the
desert, if a pine tree avoids water, then there will be
times when life, being, nature and living conditions
will turn against it. The fact that Bukhar Zhyrau's
predictions in many cases are reflected even today,
after many years.

For Bukhar Zhyrau, who was a great figure and
ideologist of the state, the most important issue is
the preservation of the Kazakh khanate, protection
of'its independence, unity and solidarity of the three
countries, peaceful relations with neighboring coun-
tries. Bukhar Zhyrau was concerned about the state
of the Kazakh state and its future. He felt that Russia
and China would lead to the loss of independence of
the Kazakh khanate. Moreover, Bukhar Zhyrau saw
that Russia was gradually penetrating eastward and
beginning to build fortresses around the outskirts of
the Kazakh land. He felt that sooner or later Russia,
which had more weapons and more troops, would
invade the Kazakh land. Zhyrau, who accurately
predicted the future, defends his native people from
the tyranny and abuses of the colonizers. Therein
lies his diplomatic skills and experience in the po-
litical arena.

Tauke Khan once asked: «What is immortal
in this life?» Then Bukar Zhyrau answered: «The
death of a support in the form of Mount Askar that
its top is covered with a tower. The death of a cloud
in the sky is that it cannot climb over the mountain.
The death of the moon and the sun is that it bends
and sinks. The death of the Aydin-shalkar is that it
freezes into ice. The doom of the black earth is that
it remains under the snow. That this name of an hon-

est man does not die, the letter of a scholar does not
die!» By this he showed the importance of the hu-
man soul and his deeds (Bayazitov, 2005: 43).

Bukhar Zhyrau also participated in the All-
Kazakh Kurultai in the Karakums held in 1710. He
then issued a fatwa on the laws of Kazakh custom
and Sharia law: «Every Muslim has faith in Allah
in his heart, and every Muslim strives to fulfill the
five duties from Allah. There is only one law for a
person who has the Creator in his heart, Allah is not
in heaven, not on earth — in everyone's heart, in his
feelings and with him. And the law is not higher
than this faith. Arab tradition to the Kazakh steppe,
ours does not come there, the place is different, the
air is different, the behavior is different» (Bayazitov,
2005: 86).

According to Mashhur Yusup, Bukhar Zhyrau
did not even have milk cattle or a horse to ride. He
lived in this poor state until he was sixty years old.
However, in the last period of his life Bukhar Zhy-
rau became not just a good old man, a wise man, but
also a slogan of his time, having a significant influ-
ence on state affairs.

In 1780, the 97th anniversary of the end of the
97th year of its existence, it is important that the de-
vice is not damaged. «Do not place the device in
a place where it is not safe to do so. Doing so will
cause the device to become unstable. Doing so will
cause the device to become unstable. Doing so may
result in fire or electric shock. Doing so may result in
fire or electric shock. Doing so will cause the device
to become unstable. Doing so will result in death
or serious injury» — grandfather. In 1780, when he
was already 97 years old, he asked his caretakers to
take him outside and said the following: «When I
leave this world, do not bury me in the zaml of Az-
ret Sultan (Mausoleum of Khoja Ahmed Yassawi).
Do not torture yourself in the winter cold. Bury me
here in Sari Arqa. Otherwise, the prosperity of the
country will be lost. Do not build me a high grave.
Let my shrine be in the land of Sary Arkay». In 1780,
St. Comekei Bukar went on an eternal journey. His
ashes are in Bayanaul, at the foot of Mount Dalba.

Conclusion

Bukar zhyrau, eloquent leader, predicting cur-
rent trends, fortune teller, immersed in the art of
syncretism, when he speaks, pours like water from
the mountain, when he thinks, he predicts the future,
unique steel hoofed genius, who became the root
of the spiritual world of his people, Bukar zhyrau,
reached the level of a priest. Abyz — a cherished el-

59



Content analysis of Bukhar Zhyrau’s poetry in the context of religious-philosophical paradigm

der, who has seen a lot, who has worked for a long
time, a man who knows a lot, as well as an astrolo-
ger, a sage, a soothsayer, a soothsayer, an accoun-
tant, an orator. Abyzdyk is a school of traditional
education, a unique phenomenon that has become
the core of spiritual value. A person who has passed
the school of Abyz will be able to hear the sounds of
nature on a misty day or a starless night, and he will
reach his destination, his ancient past, without get-
ting tired, without getting lost on the winding road,
and he will be happy and enjoy the starry celebration
of victory.

Bukhar Zhyrau Kalkamanuly's poems and trans-
lations were published in Russian in the books «Po-
ets of Kazakhstan» in 1978 and «Poetry-Zhyrau»
in 1987. In the same way, the monographic work

by Mukhtar Magavin entitled «Kobyz saryny» was
translated into Russian (there is a special chapter
of the book devoted to the work of Bukar Zhyrau).
Thus, the heritage of Bukar Zhyrau was widely rec-
ognized by other peoples. Today's time gives us an
opportunity to take a new look at some aspects of
the literature of the bygone era, to evaluate our spiri-
tual heritage from all sides deeply, comprehensively
and fairly. There is no stopping in science, research
continues constantly. Therefore, it would be better
if Bukhara's heritage was supplemented with new
data, works worthy of modern demand were writ-
ten and transmitted. There is no doubt that this good
deed will be one of the steps towards making the
eternity of Bukhara's works known to the next gen-
eration.
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